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21 世纪乡村小说创业书写的叙事模式

姚乐旗　彭文忠

摘要：21 世纪乡村小说创业书写通过“对立”和“发现”两种情节模式，以深刻的社会指喻性和切己

的问题意识，显现出对 21 世纪以来农村现代化建设的新“中国方案”的正当性、合法性和进步性的释证、

拥护和歌颂。同时，也揭示了现代化进程中乡村权力话语的对抗、更迭以及农民自身的迷茫、困顿与自我分裂，

并对乡村根深蒂固的不良惯习和现代化的负质效应进行了深刻的批判与反思，较全面地反映了 21 世纪乡村

创业的艰难“追求”过程，表征出一种“近代的超克”情绪，鲜明地体现了 21 世纪乡村小说作家想象中国

式农村现代化的方法。
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一、“对立”模式：乡村创业脚本的冲突与更迭
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（一）恶与善：浪子回头的救赎之路
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a　彭文忠、姚乐旗：《乡村想象与现代性的新“中国方案”——论新世纪乡村创业“新人”形象的生成与建构》，《湖

南行政学院学报》2022 年第 5 期。
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（二）进与退：乡村创业致富的异化审思
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a　蒋承勇：《自由 • 异化 • 文学——论异化主题在西方文学中的历史嬗变》，《外国文学研究》1994 年第 2 期。

b　罗念生：《论古希腊戏剧》，北京：中国戏剧出版社，1985 年，第 56 页。

c　余华：《兄弟》（下），上海：上海文艺出版社，2006 年，第 248 页。
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二、“发现”模式：乡村创业的螺旋复进与“主体生成”
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（一）乡村个体创业的艰难“追求”

₿ Έ̷ ℓ ļ̒̕ς ₡Ľᴌ́ ̜ ļ ӆ ᴋŞ ᴊ ὡ
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a　[ 美 ] 艾莉森 • 利 • 布朗：《福柯》，聂保平译，北京：中华书局，2002 年，第 38 页。

b　丁帆：《中国乡土小说生存的特殊背景与价值的失范》，《文艺研究》2005 年第 8 期。

c　
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ļᴇ Ľ ̕₯̷ ̒ςӈ̈ ļ Ľ ̸҇ӆ ặ҂ ̷̾ ̒ςӈ̈˾ ļ Ľ

ᴱļ Ҕ Ľ ὑ ᴇ≠ Ằ ᴬ ̕ Ҳ̷̾ ӈ̈ ᴃѴ Ӷ Ằ

Ίℓ ὠặ Ḻ̾ ̷̒ ᴇ≠  Ằ ‼ Ο ̕ ̷̾ ӈ̈ ̒ς Ἱ

̷̾ ℓ ӈ̸̈҇ Ϊά ȋ

Ί ‚̜ ӶấẰ ́Ѿ ̕₱ ҲἏ ͂њ₯ ѱ ҂

ᴇ כ ӹ ́Ε Ҳ ́Ἇ ȋͻ ͟ ӹ Ηӻ ₿ ́

͟ ӂһ̜̝ ᵷ₯ Ȋ ϝ ᵷ ᴊ Ȋӿ ᵷ₯Ὠȋ ѭ̒ ̦ Ἇ ѱ ϝ ᴇ̝

Ӿ ̝ Ӿ ᴴ˵ ₯ Ằ ̝̕ ӑ₯Ὠ ӿ ꜡ӿ ̝

̈́Ѡ ẛ ₯ + ̈́ ᴊ ȋaẰ̷ ℓ ӈ̸̈҇̕ ̝ ̷ ӈ̈ ₯ ̷ ӈ

̈ ב ₡ ̷ ϝ ̷ ӈ̈ ẕ ᴛΊ Ȋ ̵ᴛΊ ֙

̷ ӈ̈ ӾӶ̦ ᴊ ̷ ӈ̈ ₡  ᴊ ͟ ̵ↄ ̷ ӈ̈ ͟ ̷̒ ȋ

ѭ ̷ ℓ ӈ̸̈҇ Ѱᴯ Ợ Ѵ̕ һ +˾Ί ļ͟ Ľ

Ằȋ

ļ̷ ̒ςӈ̈ ĺ ĻĽ ˵ᴌ́ Ợ ѱ ᴌ́ ↄ ӿ ᵷ₯Ὠ ̎ ȋļ₯

Ľ ̕ӿ ˵ +˾֩һ ȋẕ̷̜ ӈ̈ ӹ ֵ ΊҦ̩˾

ӿ ꜡ӿȋ ᾊ ̷ ӈ̈ ӹ ẕפ ˻̥אָ̜ ӿ ͍ӿ ӆὗ ̤

̷Ắ ֙ȊѰᴯ₡ ̤ ̷ ӈ̈ ļ̕Ấ Ľ ΐ̵ ӈ̈ ẕ ב ϝ ȋ

Ằļ̷ ̒ςӈ̈ ĺ ĻĽ ˵ᴌ́ Ợ̕ ӿ ˵ ὗ ȋᾊȐ џ│ ȑ̕

ᴊ ᴱ Ҳ Ỹ ΖШ ꜡ӿ ӈ̈ ӹ Ϊ Έ ̵ϝ

˵ ὠȋȐ │ȑ̕ ᾅᾅᵷ ̜ №│ᴇ≠  Ȋ ̈ Ϩ̾ѱ

꜡ӿȋ ὕ ļ₯ Ľ ̕ ₯Ὠ ̵ ֵ˵ȋӶ ̕ ₯Ὠ ̷ ԈӶ  ẓὨ

ᵷ ֙⁴ ̕₯Ὠ Ᵽ Ⱬ ֙ȋμẰļ̷ ̒ςӈ̈ ĺ ĻĽ

˵ᴌ́ Ợ̕₯ ˾ ˵̒ ͻΐ꞊꞊ѵ ỄӶ Ί̵ϝℓ ‼ ΟȋᾊȐ

џ│ ȑ̕ ў ֶЫ҉ ḋ ̸ ԁ ּ ļ꜡ Ľ Ϊ

ẰӍ ӡ ≠ ᴯ̜ļ̝ Ľ ˹ὣ ̵ ᵷ Ӷ ̜֙ļ₯ ĽȋȐ ╣ȑ

̕ ̟̜ ӸΚ̈ ꜞὨ͟ ͻўᴱ ₡′ Ȋᾯ ļ ′Ľ ᵷᴣ ѱ

⁴ ̎ ȋȐ │ȑ̕ №│ ӈ̵̈˾ ˵ⱱ ͻӡ ̒ςӈ̈ ̘ὧ ῙᾸ

ᴱ ꜞ ΐѰᴯ ₡ ̷ Ἣ Ȋή ὧ ὕẤ   ⱫẺ Ѣᵷẓ̷ ļ ̻һ Ľ

Ѵӈ̈ ˻ ȋ

ļ̷ ̒ςӈ̈ ĺ ĻĽ ˵ Ạ ̷ ӈ̈ ̒ςӈ̈ Ӿ≠ ᴌ́ Ằ₯̷

ӈ̈˾ ᵷ Ҕ ̸҇̕ ₵̷ ӈ̈ ẛἲᵷҲ Ằȋ ᴌ́̕ ꜡ ὗ̜

Έ Ȋ Έḋ̈Ὠ ͟ ̷ ͟ ̷̾ ӈ̈ ˾ Ȋ Έḋ̈ Ȋ̷

Ắ ֙ Ӷ ȋμ₯꜡ ˻ Έ ֩ μ̵ Ҳ ᴯ ֙Щᴴ Ἇ

ℓ ˵̒ ὠ‚ ҉̈ ȋ ҉̈ ₿̷ ӈ̈ ̒ςӈ̈˿̷ Ằ˵

҉ Έ֙ ļ̕Ấ Ľ Ҳ ̷ ӈ̈ ͟ ↄẰ̈́₯ ļ̕Ấ Ľ ‴ ˻ȋ

̷ ̒ςӈ̈ Ằ˵ ̕‴ ̾ļ̝ς Ľȋ №֒ᵅ˺∑ ˵ 21
̅ ̕Ấ҉ Έ֙ϩ ‚˿ ˿ 20̅ Ί ̕Ấ ‚▪ ₔҼ ѱȋ ͂ ҉

̈ ҉̈ Έ֙ ἇ Ὰ͟ὃ Ѵӓ ̜ҝ ȋ ˺ ҉̈ ӓ ˿Ấ

₅ О₲ ˵תּ ȋ̵ↄ 21̅ Ί Ấ₅О₲ ҉ Έ֙ ‚ Ȋ Ὰ Ȋ

ҝ ℓ ̕₯̷ ӈ̈ ӈ̈ ӹ+ꜞ ̷ ΐѰᴯ ₡ ̵҇ ̾ ˵ ȋẕ

a　罗钢：《叙事学导论》，昆明：云南大学出版社，1994 年，第 106 页。
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ᴌ́ ‚▪ ᴱꜞ Ѵ̕₯ ὑ ὗ ̵ ̾ļ ̷Ắ Φ

ᴋ ̾˵̒ ˾Ȋ Ằ̷ ˿ỸⱫ̦ ĺ̕ ĻĽa ͍₯ ˾ͧͧ ̷ ӈ̈  ļ

Ľ ˻ ̷ ᴇ≠ Ằ μ ͍₯ ᴱ Φ ᵷ Ҕ ̷  ̵

Ί ȋ

（二）乡村集体创业的新“山乡巨变”

̶ת2013 ר ̸ Ҳļ ҝ Ľ ᴱ ẰѪẤת2015 ẠѾ ỈΗӻ

ỉↄ ̾˵ Ί̷ Ỉ̜ ҇ ΈἏ∑ ם ꜞ ̷ Ѱᴯӈ̈ ₡ ӈω

ȋ ̵ 21̅ ̷ ℓ ӈ̸̈҇̕ ˵ ᴌ́ Ợȋ˵ ᴌ́ꜞ ̝

‚ ₯ ȋᴓ˵ ᴌ́Ί̷ ςӈ̸̜̈҇₯

Ѵͻᴌ́ Ợ̕ὗ ̷ ӈ̈ ў̒ςӈ̈҂ꜞ ςӈ̈ ₡ȋ ὕ ᴌ́̕ Ἇ∑ ם

ᾬ ӑ̷ ˿Ằ̷ӈ̈Ȋ ̷ӈ̈˾ᴯ ѩ̷ӈ̈ ὕ Ӷ ₯̷ Ѿ ̅

ȋ ̷ ặ֥ ₯ ẛ ̕ẤѰ͕Ѧ ₇̜ļ Ỉ Ľ ̵ ̾ ˵Ηӻ ♬ ȋ

Ί ᴌ̵́ ̾ļ ĺ ĻĽ ᴌ́ Ằļӈ̈ ĸ ĸ Ҕ ĸ҂

ĸľľĸӈ̈ ӹĽ ᴌ́ ̕ Ҳ̷̾ ςӈ̈ ΊᴃἏ∑ ם ȋ ᴌ́

‚ ᵷѴ̸҇ ӈ̈ Ợ ˿҉̈ᴬω֙ℓ ֪̋˸ ȋΊ҉̈ᴬω֙ℓ ᴆ

Ỉℓ ặ Ҳ ᴌ́ѾẰ ᵷ ᴊ ‚ ᶞȋ

Ίᵧ Ȑ│̷♬ᴋȑ̜Έ Ӊ ҉̈ᴬω֙ℓ ὗᴌ҇ ω̜ ₲Ӷ ם ˼̷ ₲҉

̈ᴬω֙ Ӿ Ằ ̀̕꜡ӿ҉ ͕͇ӿ Ȋᴬω Ϸϝ҉ ᴇ ļ│̷♬ᴋĽȋμ ̈́

ᴌ́ ̪₯҉̈ᴬω֙ Ӿļפᴇ Ľ ӑ ϝᴱ ҇҉ ᴇ ҉̈ᴬω֙

Ȑӈ̈ᴞȑ ̟̜҉̈ᴬω֙ℓ ȋ ς Ӊ ҉̈ᴬω֙ℓ Ҳ Ợ

֙ᴌ́Щᴴ Ἇ ♩ω ˼̷ĸ ₲ĸ Ӎĸ Ӿ ≠ ᴌ́ȋ Ỉℓ ̵ ̾♩

ω ˼̷ ˵ᴌ́ ͮἏ∑ ם ˼̷҇ ȋІ Ἇ∑ ם ˼̷ᴱ

ͻΐẰ♩ωὍ ˻̵+˾ ȋᾊ ᴇ Ȑ │ ȑ̕ ᵌℓ Ӊѩ ỏ ↄẕ˾ כּ

ἲὗ Ἶȋ Ȑ ȑ̕ω̜ ‚ ₅ Ӆ̸ ẰὍ ˻̵ ˾ ȋ

Ἆњ Ȑ̷ ˵̸ ȑ̕ ˵˻Ηↄ ΐ ˼ Ὰȋ ℓ ̵ ѩ

Ҳ̾Ἇ∑ ♩ω ♬ ̵ Ἇ∑ ם  ļ̝ς Ľ ȋ ͒ ˾

϶Ȋ Ȋ̷ ԈӶ ὗ ₲ ặ֥ ẛ Ҳ ȋ ₯ẛ Ἇ∑ ם

ў ♩ωפӆ ₲ ♩ω ӓ ̷ ˾ͧ Ӎ Ằ Ȋ ֙Ȋ

̵ ӑ Ḧ Ἇ∑ ם ̵ ̷̜ ᴴ Ѳ ̕ỈӶ ȋ

21̅ ̷ ℓ ӈ̸̈҇̕ ļᴇ ĽΊ ̷ ӈ̈ ὑ ᴇ≠ ̜Ҽѩ Ί 

̸҇Ҳ̾ 21̅ ̷ ӈ̈ᴞ Ѫ ặᴆ ̾ ˵ ̷ ᴇ≠ ˿ ặ≠

̷̾ Ằ ₡ ˻ ļ│̷♬ᴋĽȋ ˵ᴌ́ ̵ѵ ℓ ᴌ́Ѿ ̷ ӈ̈ Ằ˾

ặ ̕‴ ļ̝ς Ľȋ

三、结　语

̷ ℓ ӈ̸̈҇̕ ļ₯ Ľ ļᴇ Ľ ΐ Әς ̾ω₅ ̕Ấ҉

Έ֙ ȋ ͍ ₯  Ӷ ̾Ỹ̷ ᴬᵷ ˼̷Ắ

̵ ₯̕Ấ҉ Έ֙Ҳ ≠ ̾ Φ̷ ӈ̈ ΐ₯ ̷Ắ̦ļ ĽȊѰᴯ₡ ̦ļḦĽ

ᵷ₅ẚ ̦ļ Ľ ̵ Ҳ˵ ע ̕Ấ ļ Έ ѠĽ ב ặ ᵷᴆ

̕Ấ Ί Ί Έ̜֙Ι ₯ Ằ ấΊΪ ̷Ắ ֙ᵷ Ѡ ̝̥Ѱᴯ₡

a　丁帆：《中国乡土小说生存的特殊背景与价值的失范》。
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ר Ȋ ҳḋᶖ ˼̷Ắ + ҉ Έ֙ ̕Ấ ˿̕Ấ ȋ

↨ 21̅ ̷ ℓ ӈ̸̈҇Ӷ ר ᴌ ᴌ ќһ≠ ̾ ‚ Ӷ μ ς

˵̸҇ Ợ ᴌ́ ˾Ὓ ȋᾊ  ẓὨȊ ֙⁴ ᵷӶ ᴌ́ ֵ

̃ ͍ Ɽ +˾ ӈ̸̈҇ ȋ ᴛΊ Ȑӈ̈ᴞȑ ˵ ℓ ↄ ̾˻

˺ ᴌ́ ȋ ₯̷ ̒ςӈ̈ ļ Ľ ̸̵҇ ̈́ 20̅ Έת80 ℓ

Ỉ ‚Ằ Έ ļ│̷♬ᴋĽ˻̵ Н ̾҉̈ᴬω֙ℓ ‚ ȋ Ί ͍ᴌ́

ς ̪ Ὓ ӈ Ằ פ 21̅ ̕Ấ҉ ὑ  ˻ ѡ ̦ ȋ ₯

Ɽײ ‚ һϩ Ίļ Ľ ļ Ľ ̪ Ằᴌ́˻₱ ᵷ Ӷ

̵ ˼ļ Ľ Έᴇ≠ ὶ˼ ‚ ̘ ᴇ≠ẛἲȋ

Ί ̷ ℓ ω₅ ̝Ӿ ‚ ᴬ Н Τ ̕Ấ ὕ ‚ +₯Ѵ ӈ

֙ȋ ω₅ΐ ӹ Ӎ ӈω ȋ ͍ᴌ́ ̦ Ί˾Ὓ ͮ ˻

˵ ω₅ΐ Ɽ ̷ ̜ Ⱬ͟ ̷̪ ȋͻΐ₯̷Ắ ὗ

̈́ Ί ӡ̷  ȋẕ ͻΐ₯̷ ӈ̈ ᵷ

ѡΦ ̈́ ֵᵷ Ὢ ℓ ᴌ̵́ ѡѐ֙ ̪ӈ ȋ͂ ̷ ℓ ӈ̸̈҇̕ ᴌ́

ὠ̈́⁴ ω₅ΐẕ ̈́Ϊ ϝℓ ѩ̝ ў ᵷ ֙ ȋ₯

ω₅ΐּכ ˼ ς ̷ ѩ ₧̕Ấ̷ ת ᴋ֙ Ҳ̷ ᴇ≠ӡ

ᴞכ 21̅ ̷Ắ ֙ℓ ‚ ҇Ҳ ̈́ ΈȊ

̈́͟ ļ̕Ấ ́Ľȋ

Narrative Mode of Entrepreneurial Writing of Rural Novels in the 21st Century

YAO Le-qi1 &PENG Wen-zhong2

(1. College of Liberal Arts, Jinan University, Guangzhou, 510632;
2.School of Digital Media and Humanities, Hunan University of Technology and Business, Changsha,410205)

Abstract: The entrepreneurial writing of rural novels in the 21st century adopts two plot modes of 
“opposition” and “discovery”. By profound social metaphor, self-important problem awareness, it shows the 
justification, support and praise of the validity, legitimacy and progressiveness of the new “China Plan” for rural 
modernization since the 21st century. It also reveals the confrontation and change of rural power discourse in the 
process of modernization, as well as the confusion, difficulties and self-separation of farmers themselves. The 
study also deeply criticizes and reflects on the deep-rooted bad habits of the countryside and the negative effect of 
modernization, and comprehensively reflects the difficult “pursuit” process of rural entrepreneurship in the 21st 
century. It represents a “vercoming of modernity” emotion and embodies the way that writers of rural novels in the 
21st century imagine Chinese-style rural modernization.

Keywords: Rural Modernization, Rural Novels, Entrepreneurial Narrative, Narrative Mode
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